Welcome

A very warm welcome to this Philharmonia concert.

Our brilliant woodwind players are used to sitting at the heart of the orchestra - clearly heard, but
not so easily seen. Today we’re turning the spotlight on our Joint Principal Clarinet Mark van de Wiel,
a chance to celebrate his contribution to the Philharmonia over the last 25 years.

It’s also a pleasure to welcome pianist Javier Perianes, and to hear a piano concerto and a symphony
that are far less frequently performed than they deserve.

If you'd like to get closer to the music and the musicians and to support our work on stage and
beyond, why not consider becoming a Friend? We’re lanching our new, improved membership
tomorrow, and we’d love to welcome you to the Philharmonia community.

With my best wishes,

| Darba

Thorben Dittes
Chief Executive

© Tommy Ga-Ken Wan

Welcome to the Southbank Centre

We're the largest arts centre in the UK and one of the nation’s top visitor attractions,
showcasing the world’s most exciting artists at our venues in the heart of London.

We're here to present great cultural experiences that bring people together, and open up
the arts to everyone.

The Southbank Centre is made up of the Royal Festival Hall, Queen Elizabeth Hall,
Purcell Room, Hayward Gallery, National Poetry Library and Arts Council Collection.
We're one of London’s favourite meeting spots, with lots of free events and places to
relax, eat and shop next to the Thames.

We hope you enjoy your visit. If you need any information or help, please ask a member of
staff. You can also write to us at Southbank Centre, Belvedere Road, London SE1 8XX, or

email hello@southbankcentre.co.uk

Subscribers to our email updates are the first to hear about new events, offers and
competitions. Just head to our website to sign up.

0800 652 6717 1



Become a
Philharmonia
Friend

New membership launching 31March

More for your money
with Friends discounts

More insights into the life
of the orchestra

More music-making
in our communities

Priority booking for our
80th anniversary season

Join from £80

philharmonia.co.uk/friends
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Pierre-Laurent Aimard

Coming soon:
Kurtdg:
Jatékok

e Spotify’ @€Music qobuz  amazonmusic  Suropadisc . :A L Oprestomusic ¥ peEzeR

www.pentatonemusic.com

philharmonia.co.uk




This afternoon’s concert

Santtu conducts French masterpieces

Sunday 30 March 2025, 3pm
Southbank Centre’s Royal Festival Hall

Santtu-Matias Rouvali - conductor
Javier Perianes - piano
Mark van de Wiel - clarinet

DEBUSSY Premiéere Rhapsodie for clarinet and orchestra
(8 mins)

SAINT-SAENS Piano Concerto No. 5 ‘Egyptian’ (29 mins)
Interval (20 mins)

FRANCK Symphony in D minor (39 mins)

This performance finishes at approximately 4.50pm

The concert at a glance

His Majesty King Charles Ill
Patron

Santtu-Matias Rouvali
Principal Conductor
Marin Alsop

Principal Guest Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor for Life

Zsolt-Tihamér Visontay
Concert Master

Vidya Patel
Artist in Residence

Nemanja Radulovié¢
Featured Artist

DID YOU KNOW? - Saint-Saéns wrote his ‘Egyptian’ Piano Concerto while escaping the Paris
winter in Luxor, even weaving a boatman’s song into the second movement. This concerto
exhibits a blend of Egyptian, Javanese and Spanish musical influences, emblematic of 19th-

century globalisation

WHO'’S PLAYING? - Mark van de Wiel is the Philharmonia’s Joint Principal Clarinet and joined

the orchestra on April Fools’ Day in 2000!

ABOUT THE MUSIC - From Debussy’s impressionistic soundscapes to Saint-Saéns’s exotic
travels and Franck’s deeply emotional symphony, this afternoon’s concert offers a glimpse

into the creative world of 19th century France.

LISTEN OUT FOR - Franck’s Symphony in D minor is admired for its organ-like layers of sound,
and the cor anglais melody over harp and pizzicato (plucked) strings in the second movement.

COME BACK FOR - Santtu-Matias Rouvali and violinist Arabella Steinbacher join us on Sunday
13 April for Rossini’s William Tell Overture, Mendelssohn’s heartfelt Violin Concerto and
Shostakovich’s extraordinary final Symphony.
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Programme notes

Claude Debussy
(1862 - 1918)

Premiere Rhapsodie for clarinet and orchestra
(1910)
(8 mins)

Remarkably, this Rhapsodie, completed in 1910,
is one of only two pieces Claude Debussy wrote
for solo clarinet and piano. This and the less
ambitious Petite Piece, owe their existence to
Debussy’s professional role at the Supreme
Council of the Music Section of the Paris
Conservatoire, where he was required to write
musical pieces for the students’ examinations.
The Piéce he dismissed as a sight-reading
exercise, but he was altogether more delighted
with the Rhapsodie, declaring that it was ‘one
of the most pleasing pieces | have ever written’.
He dedicated it to Prospére Mimart, clarinet
professor at the Conservatoire, who also gave
the premiere in January 1911. Inspired by the
work’s positive reception, Debussy went on to
create a sumptuous orchestral arrangement later
that year.

The Rhapsodie begins quietly, with delicate,
gossamer-thin threads of violin sound
descending from the ether as a twisting, turning
clarinet melody rises up from the depths.

A haze of harmony hovers around the solo
woodwind voice, which languidly intones a fluid
melodic line. As the title suggests, the piece

is free-flowing and episodic, and before long,
the dreamlike opening gives way to music of
light-hearted, playful character, peppered with
acrobatic trills and runs for the soloist.

As ever with Debussy, the orchestration is
rich in exquisite detail, conjuring endless new
orchestral colours from the original palette

of the piano accompaniment. Alongside the
solo clarinet voice, we hear bursts of quickly-
muted cymbals, the luxurious unfurling of harp
arpeggios and showers of dagger-like brass
interjections. It is a spellbinding work, creating
an atmosphere of warmth and sensual abandon
reminiscent of the enchanted glade referenced
in Debussy’s Prélude a l'aprés-midi d’'un faune,
composed sixteen years earlier, in 1894. It is
telling of Debussy’s genius that from a banal
premise — an examination piece — he was able
to create music of such mesmerising beauty.

It remains popular over a century later, a true
‘masterpiece in miniature’.

Camille Saint-Saéns
(1835 - 1921)

Piano Concerto No. 5 in F major, Op. 103
‘Egyptian’ (1896)
(29 mins)

Allegro animato
Andante
Molto allegro

With its groundbreaking Exposition Universelle
taking place regularly from the mid to late 19th
century, the city of Paris was a melting pot of
cultural influences. Like many other composers,
and indeed, artists of the city, Camille Saint-
Saéns took great inspiration from the huge range
of musical and visual artefacts exhibited at those
grand events. Having said that, he also liked

to escape the cold Parisian winters whenever

he could, and he travelled widely during his
lifetime. It was during a holiday to Luxor that he
began composing this so-called ‘Egyptian’ work,
which he completed in the capital, Cairo.

philharmonia.co.uk



Exposition Universelle, Paris 1900 (public domain)

The concerto is an upbeat, joyful work. Yet
despite its Egyptian origins, and although

the lilting charm of the opening movement is
undeniable, it is not particularly “exotic” in its
tastes. We have to wait until the tempestuous
Andante to hear the echo of Saint-Saéns’s
Egyptian travels in a shimmering, major-

key section inspired by a Nubian song sung

by boatmen on the Nile. This is followed

by a dazzling, quasi-improvisatory section,
accompanied, according to the composer, by
the nighttime chirpings of crickets and frogs
in musical form. Saint-Saéns wrote that the
galloping final movement is a depiction of ‘the
joy of a sea-crossing, a joy that not everyone
shares’. Its opening passage depicts the thudding
engines of a ship, as the orchestra, soloist and
audience set sail on a thrilling voyage together.
But where to?

The Concerto may be called the ‘Egyptian’, but
the music has more than a hint of the Javanese
Gamelan that Saint-Saéns’ compatriot Debussy
had found so inspiring in his music, as well as
a certain flamenco-style flair. In a sense, the
Piano Concerto No. 5 is more reflective of Saint-
Saéns’s magpie-like interest in a multiplicity of

global musical idioms, as heard elsewhere in the
“Arabian”-style Bacchanale in his opera, Samson
et Dalila, his Suite algérienne and his Mélodies
persanes. This sunlit concerto, written in 1896,
some forty years after the composer’s first

such composition, is a testament to a lifetime’s
cultural curiosity and musical exploration.

Interval (20 mins)

Ceésar Franck
(1822 - 1890)

Symphony in D minor (1888)
(39 mins)

Lento
Allegretto
Allegro no troppo

In the lower strings, an ominous melody creeps
and climbs upwards. We hear it again, wreathed
in a halo of tremolo strings, before the orchestra
erupts with a volatile, jagged outburst. There is
a spiritual, almost cathedral-like atmosphere to
this symphony that pervades more than just its
dark, brooding opening moment. The Allegretto,
which begins with a harp and pizzicato
introduction, which is then overlaid with a
sinuous cor anglais melody, has a processional
solemnity to it, albeit interspersed with more
light-hearted passages. The ‘Allegro non troppo’
— described as ‘radiant, quasi-luminious’ by
Franck — motors along with irrepressible energy,
exuding light and joie de vivre in its thrumming
strings, close-harmony brass, and lively musical
exchanges between the strings and woodwind.
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Classical music lovers may hear echoes of the
harmonies of Franz Liszt and Richard Wagner

— hugely influential figures in the Parisian
musical scene of Franck’s day — or perhaps the
lyrical melodies and luscious string writing of
Tchaikovsky, or even the grand spiritual arc of
Edward Elgar’s later compositions. Comparisons
have also been made to the symphonies of
Bruckner, with their repeating motifs endlessly
transformed in new incarnations. But in its
totality, Franck’s symphony is utterly unique,
perhaps, also, a little unconventional, which may
have been what unsettled audiences at the first
performance in Paris in February 1889. Allegedly,
the public reaction ranged from puzzlement to
outrage. Despite this, the symphony went on to
enjoy huge popularity across the world, only
falling into relative obscurity in the last few
decades.

New listeners will enjoy the familiarity of
hearing melodic fragments returning over and
over again, throughout all three movements.
This “cyclic form” was a technique Franck had
pioneered in his early chamber works, but was
perhaps more famously employed in Camille
Saint-Saéns’s Organ Symphony (1887), which
took the religious Dies Irae chant as a common
thread (and which Franck would have heard in
performance). Like Saint-Saéns, who was ten
years his junior, César Franck was a virtuoso
organist and a child prodigy.

Sadly, owing to Franck’s ‘Belgian’ origins (he
was actually of Walloon and German parentage),
he was deemed unsuitable for enrolment at the
Paris Conservatoire at a young age, and spent
many of his early years on a punishing regime

of touring and performing, arranged by his
domineering father. He finally broke free, defying
his father’s disapproval to marry the woman he

loved (the impressively-named Eugénie-Félicité-
Caroline Saillot) in 1848. In a dramatic turn of
events, in 1870, Franck and his sons were caught
up in the Franco-Prussian war, but they survived,
and two years later, Franck was appointed as
organ and composition professor at the very
same Conservatoire that had rejected him in his
youth. There he amassed a devoted following
among a group of young student composers

— Les Franckistes. Franck died in 1890, just

two years after writing this Symphony, but in
1893, when the influential conductor Charles
Lamoureux revisited the piece, he proclaimed

it a great work, resulting in its adoption as a
modern classic by 20th- and now, 21st-century
audiences.

Programme notes by Sophie Rashbrook
© Philharmonia Orchestra/Sophie Rashbrook

Sophie Rashbrook Sophie Rashbrook is a writer,
librettist and opera dramaturg. Formerly the
Nicholas John Dramaturg at Welsh National Opera,
she now edits the opera programmes at

the Royal Opera House.
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Get to know Javier Perianes

© Marco Borggreve

What are you most looking forward to about
playing with the Philharmonia this afternoon
in London, and on tour in Seville, Zaragoza
and Madrid?

First of all, playing with the Philharmonia and
Santtu is a great pleasure and honour. It is

such a great orchestra with a rich tradition

and background, with a fantastic conductor

full of imagination and creativity — a perfect
combination with the Saint-Saens ‘Egyptian’
Piano Concerto. To enjoy this great experience
four times in a row touring my country, [ cannot
ask for more.

Have you worked with Santtu-Matias Rouvali
before? What it’s like to play under the baton?

Yes, we worked together some years ago when
Santtu was the Music Director in Tampere and
we played Beethoven’s Piano Concerto No. 4.
We really enjoyed working together, it was a
great experience that I will always remember.
Santtu is not just talented, he is flexible, creative
and original - I love finding colleagues to

share our visions and find a common point of
understanding. Working with him was fantastic
and [ am really looking forward to these concerts
with him and the Philharmonia.

What is your favourite thing about Saint-
Saéns’s Piano Concerto No. 5 - is there a
particularly interesting or exciting part to look
out for?

It is a very special and original piece full of
colours, influences and sounds from different
cultures. Saint-Saens was living in Luxor when he
composed it and after the first movement where
the French elegance and refinement is present,
we have a very attractive second movement with
that famous Nubian song with an Arabic twist
and a frenetic and spectacular third movement.
It is almost impossible to condense in a few
words the experience of playing or listening to
this beautiful piano concerto.

As a pianist, you don’t take your own
instrument with you as you travel to different
venues and countries. What do you look for in
a piano when you prepare a performance?

A perfect combination of a beautiful sound (the
soul of the instrument) and a perfectly prepared
mechanism. It is really challenging to adjust

to every single instrument you have to play in
different countries and venues, but on the other
side it is also exciting trying to get the best out
of any instrument you might find.

What are you listening to right now?

At this moment [ was listening to Mozart’s Piano
Concerto No. 23 played by Vladimir Horowitz,
conducted by Carlo Maria Giulini. To be more
precise, [ was listening while [ was watching

the beautiful video documentary about the
encounter and recording of these two giants. It
is a curious recording with two totally different
approaches about the same piece.

Read the full interview on our blog:
philharmonia.co.uk
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Santtu-Matias Rouvali

Conductor
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Santtu-Matias Rouvali took up the baton as
Principal Conductor of the Philharmonia
Orchestra in September 2021. He is just the sixth
person to hold that title since the Philharmonia
was founded in 1945.

Santtu has conducted a wide range of music
with the Philharmonia, from blockbusters by
Strauss and Rachmaninov to works by living
composers including Magnus Lindberg and Anna
Clyne. He has performed with the Philharmonia
in all their residency venues — at the Southbank
Centre in London, and in Bedford, Leicester,
Canterbury and Basingstoke — at the BBC Proms,
and Edinburgh International Festival. And annual
visits to the Mikkeli Festival in Finland have fast
become a highlight of the Philharmonia players’
calendars.

In autumn 2024 Santtu led the Philharmonia’s
series Nordic Soundscapes, conducting music
by Sibelius, Grieg, Nielsen, Maria Sigfisdottir,
Miho Hazama and Mats Larsson Gothe. In the
2024/25 season, he takes the Orchestra on tour
to Finland, Estonia, Spain and Japan.

In the Philharmonia’s 2023 series Let Freedom
Ring: Celebrating the Sounds of America, he
conducted music by George Gershwin, Duke
Ellington and Wynton Marsalis, and had

the audience dancing in the aisles when he
played drum kit in the first ever performance
of the Philharmonia Big Band. Originally a
percussionist, he played with the Philharmonia’s
percussion section in Steve Reich’s Music for
Pieces of Wood in a streamed performance
during the Covid pandemic.

Santtu conducts Strauss, the first release on
the Philharmonia Records label, features his
recordings of four Strauss tone poems, two of
them recorded live at the Royal Festival Hall
in his first concert as Principal Conductor.
His second Philharmonia Records release is

a live recording of Mahler’s Symphony No.

2, ‘Resurrection’. The third, Santtu conducts
Shostakovich, was released in November 2024.
He has also released Tchaikovsky’s Swan Lake
and Prokofiev’s Symphony No. 5 with the
Philharmonia on Signum Records.

Santtu is Chief Conductor of Gothenburg
Symphony, with whom he is recording an
award-winning Sibelius cycle. He is Honorary
Conductor of Tampere Philharmonic Orchestra,
and also performs regularly with top orchestras
around Europe and the US.

When he’s not conducting, Santtu loves to spend
time meditating, foraging and hunting in the
forest around his home in Finland, and cooking
the food he brings home.

philharmonia.co.uk



Javier Perianes
Piano

© Marco Borggreve

The international career of Javier Perianes has
led him to perform in the most prestigious
concert halls, with the world’s foremost
orchestras, working with celebrated conductors
including Daniel Barenboim, Charles Dutoit,
Zubin Mehta, Gustavo Dudamel, Klaus Makela,
Gianandrea Noseda, Gustavo Gimeno, Santtu-
Matias Rouvali, Simone Young and Vladimir
Jurowski.

Perianes ends the 2024/25 season by performing
with Auckland Philharmonia and Sydney,
Queensland, Adelaide, Tasmania and New
Zealand symphony orchestras.

Perianes frequently appears in recital across
the globe, with performances in Bilbao,
Frankfurt, Regensburg, Canary Island Festival,
San Francisco, Montreal and Vancouver this
season. A natural and keen chamber musician,
he regularly collaborates with violist Tabea
Zimmermann and Quiroga Quartet, and appears
at festivals such as the BBC Proms, Lucerne,
Argerich Festival, Salzburg Whitsun, La Roque
d’Anthéron, Grafenegg, Prague Spring, Ravello,
Stresa, San Sebastian, Santander, Granada, Vail,
Blossom, Ravinia and Canary Island.

Career highlights have included concerts

with Wiener Philhamoniker, Leipzig
Gewandhausorchester, Chicago, Boston, San
Francisco, Washington’s National, Yomiuri
Nippon and Danish National symphony
orchestras, Oslo, London, New York, Los Angeles
and Czech philharmonic orchestras, Orchestre
de Paris, Cleveland, Orchestre symphonique
de Montréal and Swedish and Norwegian Radio
orchestras, Mahler Chamber Orchestra and
Budapest Festival Orchestra.

Perianes exclusively records for harmonia mundi
and his most recent releases feature Granados’s
Goyescas, and Chopin’s Sonatas No. 2 and No. 3
interspersed with the three Mazurkas from Op.
63. The 2020/21 season saw the release of Jeux
de Miroirs and Cantilena. Jeux de Miroirs centres
around Ravel’s Concerto in G recorded with
Orchestre de Paris and Josep Pons and includes
the piano and orchestral versions of Le tombeau
de Couperin and Alborada del gracioso. Together
with Tabea Zimmerman, he released Cantilena
in April 2020, an album which is a celebration of
music from Spanish and Latin America.

Perianes was awarded the National Music Prize
in 2012 by the Ministry of Culture of Spain and
named Artist of the Year at the International
Classical Music Awards (ICMA) in 2019.

0800 652 6717



Mark van de Wiel
Clarinet

© Timothy Ellis

Mark van de Wiel is long established as one

of Britain’s leading clarinettists. As principal
clarinet of the Philharmonia (since 2000), the
London Sinfonietta (since 2002) and the London
Chamber Orchestra (since 1997), and as a
well-known soloist and chamber musician, he
appears at major venues throughout the world.
He has played as soloist with the Philharmonia
(under conductors such as Vladimir Ashkenazy,
Edward Gardner and John Wilson), the London
Sinfonietta, and the LCO (including a solo
appearance at La Scala, Milan).

Noted for performances of contemporary
music, Mark gave the world premiere of Joseph
Phibbs’s Clarinet Concerto which he jointly
commissioned with the Philharmonia and
Malmo Live Konserthus. Mark also performed
the world premiere of the Van der Aa concerto
Hysteresis, commissioned for him by the London
Sinfonietta. He has given several London
premieres in the Philharmonia’s Music of Today
series, and elsewhere the Spanish premiere of
the Carter Concerto, the UK premieres of the
Carter Clarinet Quintet and of Taverner’s Cantus
Mysticus (at the BBC Proms), and the London
premiere of Graham Fitkin's Agnostic. He played
Boulez’s Domaines at the Proms and Berio’s
Sequenza in the Sydney Opera House.

Mark has been the clarinettist with Endymion
since its formation in 1980. Other chamber music
collaborators have included Vladimir Ashkenazy,
Elizabeth Leonskaja, the Quarteto Camargo
Guarneri of Sao Paolo, the Dante Quartet, and
the Brodsky Quartet. Recordings include the
Nielsen Concerto with the Philharmonia and
Paavo Jarvi, the Phibbs and Mozart Concertos
with the Philharmonia, LCO and Christopher
Warren-Green, Bartok’s Contrasts with Zsolt-
Tihamér Visontay and Yefim Bronfman on
Signum, Messiaen’s Quartet for the End of Time
on Psalmus, and a disc of chamber works by
Alissa Firsova on Vivat.

Mark has jointly commissioned with the
Philharmonia a new clarinet concerto, Rainbow,
from Jonathan Dove, which will be premiered in
March 2026 under Santtu in the Royal Festival
Hall, together with the Copland Concerto.

It will be recorded by Signum as part of a
clarinet concerto album by Mark, Santtu and
the Philharmonia. Mark’s forthcoming Signum
releases also include quintets by Anna Clyne,
Weber and Gipps with Philharmonia colleagues,
quintets by Weber and Phibbs with the Brodsky
Quartet, and a Peter Maxwell Davies album with
the London Sinfonietta.

Born in Northampton and educated at Oxford
and the Royal College of Music, Mark was
appointed principal clarinettist with Welsh
National Opera and subsequently with
Glyndebourne Touring Opera. For several years,
he was the clarinet and basset horn soloist in
Mozart’s La clemenza di Tito at the Bayerisches
Staatsoper. Mark is an Honorary Member of the
Royal Academy of Music, where he is a Professor,
and has been awarded an Honorary Doctorate
by Northampton University. Mark is a committed
teacher, with ex-students holding principal
positions in a number of major orchestras.
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© Luca Migliore

About the Philharmonia

Founded in 1945, the Philharmonia Orchestra is

one of the world’s leading symphony orchestras.

Finnish conductor Santtu-Matias Rouvali took
up the baton as Principal Conductor in 2021,
and Marin Alsop joined him as Principal Guest
Conductor in 2023. They follow in illustrious
footsteps: Herbert von Karajan, Otto Klemperer,
Ricardo Muti, Giuseppe Sinopoli, Christoph von
Dohnényi, Vladimir Ashkenazy and Esa-Pekka
Salonen are some of the key figures who have
honed the renowned Philharmonia sound over
eight decades.

The Orchestra is made up of 80 outstanding
musicians. It has premiered works by Richard
Strauss, Sir Peter Maxwell Davies, Errollyn
Wallen, Laufey and many others, and performs
with many of the world’s most admired soloists.

The Philharmonia thrives on creative
collaborations: in the 2024/25 season, violinist
Nemanja Radulovi¢ is Featured Artist, and
dance artist Vidya Patel is Artist in Residence.

The Philharmonia is resident at the Southbank
Centre in the heart of London and also holds
residencies in Basingstoke, Bedford, Canterbury
and Leicester, at Garsington Opera and at

the Three Choirs Festival. In each of these
residencies, the Orchestra is deeply embedded

in the community, empowering people to engage
with and participate in orchestral music. Projects
with primary and secondary schools, children

in foster care, people living with dementia and
their carers, young people learning instruments,
and adults who face barriers to experiencing the
arts, all testify to the many ways music enriches
our lives.

The Orchestra tours extensively throughout
Europe and has performed in China, Colombia,
Japan, Mauritius and the USA. In the 2024/25
season, Santtu-Matias Rouvali takes the
Orchestra to Estonia, Finland and Spain. Marin
Alsop has also led a tour across mainland Spain
and the Canary Islands.

The Philharmonia is known for embracing
innovative technology. The Orchestra’s
recordings include benchmark LPs, more

than 150 film and videogame soundtracks

and streamed performances. Its recording

of Beethoven’s Symphony No. 5 is travelling
through interstellar space on board the Voyager
spacecraft, and its immersive installations and
virtual reality (VR) experiences have introduced
many thousands of people to orchestral music.

The Philharmonia Records label was established
in 2023. The Orchestra has released live
recordings of major works by Strauss, Mahler,
Stravinsky and Shostakovich, with Santtu at the
helm.

The Philharmonia is a registered charity. It is
proud to be supported by Arts Council England
and grateful to the many generous individuals,
businesses, trusts and foundations who make up
its family of supporters.

philharmonia.co.uk
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Who's who

FIRST VIOLINS
Zsolt-Tihamér Visontay
Marika Faltskog
Eugene Lee
Adrian Varela §
Joonas Pekonen
Soong Choo
Karin Tilch
Minhee Lee
Eunsley Park
Emma Lisney
Peter Fisher
Coco Inman
Alberto Vida
Arda Karakaya
Jane Kim

Maria Oguren

SECOND VIOLINS
Annabelle Meare

Fiona Cornall

The No. 2 Second Violin Chair
is endowed by Nick and
Camilla Bishop

Nuno Carapina

The No. 3 Second Violin chair is
endowed anonymously
David Lépez Ibanez
Chair endowed by

Sir Peter and Lady Middleton
Gideon Robinson

Susan Hedger

Emanuela Buta

Ilhem Ben Khalfa

Susan Bowran

lkuko Sunamura

Tamara Elias

Joanne Chen

Nicola Hutchings
Victoria Gill

VIOLAS

Scott Dickinson *

The Principal Viola Chair is
endowed by the

Tertis Foundation

Sylvain Séailles

The No. 4 Viola Chair is endowed
by Ruth and Henry Amar

Sara Sheppard

Linda Kidwell

Cheremie Hamilton-Miller
The Philharmonia Orchestra
President’s Chair is endowed by
The Fernside Trust

Carol Hultmark

Gijs Kramers +

Cameron Campbell
Daichi Yoshimura
Michelle Bruil

Pamela Ferriman

Nancy Johnson

CELLOS

Georgi Anichenko

The Principal Cello Chair is
endowed in memory of Amaryllis
Fleming (1925-1999) by the
Amaryllis Fleming Foundation
and Fleming Family and Partners
Ltd.

Richard Birchall

The No. 2 Cello Chair is
endowed by Jane and

Julian Langer

Tamaki Sugimoto
Silvestrs Kalnin$
Yaroslava Trofymchuk
Chair endowed by

Manuela Ribadeneira
Raphael Lang

Nina Kiva

Alba Merchant

Coral Lancaster

Angus McCall

DOUBLE BASSES

Hugh Sparrow

The Principal Double Bass Chair
is endowed by Sir Sydney and
Lady Lipworth in memory of
Bertrand Lipworth

Gareth Sheppard

Owen Nicolaou
Margarida Castro

James Trowbridge

Chair endowed by Naomi and
Christophe Kasolowsky
Simon Oliver

Ryan Smith

Georgia Lloyd

FLUTES

Samuel Coles t

The Principal Flute Chair is
endowed by Norbert and

Sabine Reis

June Scott

The No. 2 Flute Chair is endowed
anonymously

Robert Looman t

PICCOLO
Robert Looman t

OBOES

Timothy Rundle

The Principal Oboe Chair is
endowed in memory of
Stephen Rundle

Imogen Davies

The No. 2 Oboe Chair is
endowed by Michael Stott

COR ANGLAIS
Maxwell Spiers

CLARINETS

Maura Marinucci t
Laurent Ben Slimane 1
Jennifer McLaren *

BASS CLARINET

Laurent Ben Slimane t

The Principal Bass Clarinet Chair
is endowed by Philip and Judy
Green

BASSOONS

Paul Boyes

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

Luke Whitehead

HORNS

Norberto Lopez

The Principal Horn Chair is
endowed by John and Carol
Wates in memory of Dennis Brain
Laurence Davies

Kira Doherty t

Jake Parker

Carsten Williams
The No. 4 Horn Chair is endowed
by James Rushton

TRUMPETS
Jason Evans t1
Adam Wood
Robin Totterdell
Louis Barclay

CORNETS
Jason Evans t1
Robin Totterdell
TROMBONES
Isobel Daws
Philip White **

BASS TROMBONE
James Buckle 1

TUBA
Peter Smith *

TIMPANI
Antoine Siguré t

PERCUSSION

Paul Stoneman

The Principal Percussion Chair
is endowed by Patricia Kalmans
and Michael Ozer

Tom Edwards

HARP

Heidi Krutzen

The Principal Harp Chair is
endowed by Cliff and Jeannie
Hampton

Stephanie Beck
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HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,
Hon FRAM, Hon RCM
Sir Sydney Lipworth KC
and Lady Lipworth CBE
Rev John Wates OBE
Hon FRAM FRSA
and Mrs Carol Wates
Laurence Modiano

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

HONORARY DOCTOR
Dr Peter Newman

t Professor at the Royal
Academy of Music

1 Professor at the Royal
College of Music

+ Professor at Codarts
University for the Arts in
Rotterdam

*  Professor at the Guildhall
School of Music and Drama

** Professor at Trinity Laban
Conservatoire of Music
and Dance

§ Musical Director,
De Montfort University

This list was correct at the time
of going to print but is subject to
alteration. For all Philharmonia
members visit philharmonia.
co.uk/orchestra/players.

PATRON

His Majesty King Charles IlI

BOARD

Lord King of Lothbury KG,
GBE, DL, FBA

Chair

Cheremie Hamilton-Miller

President

Saul Nathan

Deputy Chair

James Buckle

Vice President

Nick Bishop

Nuno Carapina

Soong Choo

Susan Hedger

Charlotte Hogg

Johanne Hudson-Lett

Julian Milone

Laurence Modiano

Paul Stoneman

Luke Whitehead

Julia Zilberman

ARTISTIC COMMITTEE

Fiona Cornall

Sylvain Séailles

Mark van de Wiel
Zsolt-Tihamér Visontay
Eleanor Wilkinson

Chair Endowment

PHILHARMONIA
FOUNDATION BOARD (USA)

Matthew H. Hurlock

President

Andrew Davis

Kathryn Davis

Joe Field

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Sir Sydney Lipworth KC &
Lady Lipworth CBE

Irene Mavroyannis

Saul Nathan

Betsy Pitts

The Honorable and
Mrs Jay T. Snyder

David Whelton LVO OBE,
Hon FRAM, Hon RCM

Thorben Dittes

Ex-officio as CEO,

Philharmonia Ltd

Susan A. Mathisen

Administrator

Our players are among the finest musicians in the world.

Endowing a Chair keeps the Philharmonia playing for years to come
and forges a direct connection for you with one of our ensemble.
Contact Emma Stanworth, Philanthropy Manager
(emma.stanworth@philharmonia.co.uk) to discuss positions

available and to join.

0800 652 6717



Thank you

We are grateful to the Philharmonia supporters whose contributions help us make extraordinary music
accessible to everyone.

Core Funder

., €Oy, Supported using public funding by
£ " | ARTS COUNCIL
% | ENGLAND

Residency Partners

BEDFORD

BOROUGH COUNCIL

The Philharmonia Orchestra

Major Orchestra Partners

ART FOUNDATION
MENTOR LUCERNE

The David&Elaine Potter
Foundation

Corporate Supporters

citi

LEADERSHIP GIFTS

Latifa Kosta

Sir Sydney Lipworth KC

and Lady Lipworth CBE

Laurence Modiano
Charitable Trust

NJA Ltd.

in Bedford Trust

Foundation
CORN EY& McDermott
BARROW Will & Emery
BENEFACTORS

Michael Brindle KC and
Alison Brindle

The Fernside Trust

The Amaryllis Fleming
Foundation

Philipp Freise

The Robert Fleming
Hannay
Memorial Charity

Charlotte Hogg

HSH Dr Donatus, Prince of
Hohenzollern

The Nathan Family

Manuela Ribadeneira

The Lloyd E. Rigler-

Lawrence E. Deutsch
Foundation

Norbert and Sabine Reis

Christian and Myrto
Rochat

Mr and Mrs Julian Schild

EC Sosnow Charitable
Trust

%

Leicester
City Council

COCHRYNE orcesresstive NgA-

Sidney Perry

TRUSTS AND
FOUNDATIONS

The Andor Charitable Trust

Art Mentor Foundation
Lucerne

The Edith Murphy
Foundation

Cockayne - Grants for the
Arts: a donor advised
fund held at The London
Community Foundation

The David and Elaine
Potter Foundation

Garrick Charitable Trust

SOU
CENTRE

ouﬂ"‘”‘(K
—Councit
southwark.gov.uk

HRANK

A RERAERFARANAW

Core Values & Creative
Management

Maud Elkington Charitable
Trust

Music for All, Power of
Music Fund

Oliver Green Memorial
Trust

Orchestras Live

The Radcliffe Trust

The Sidney Perry
Foundation

St John’s Hospital Trust

John Thaw Foundation

14

philharmonia.co.uk



CHAIR ENDOWERS

Ruth and Henry Amar

Nick and Camilla Bishop

The Amarylis Fleming
Foundation, Family and
Partners Ltd.

Philip Green CBE and Judy
Green

The Fernside Trust

Cliff and Jeannie Hampton

Patricia Kalmans and
Michael Ozer

Naomi and Christophe
Kasolowsky

Daan and Maggie
Knottenbelt

Mr and Mrs Julian Langer

Sir Sydney Lipworth and
Lady Lipworth CBE

Lord and Lady King of
Lothbury

Sir Peter and Lady
Middleton

Norbert and Sabine Reis

Manuela Ribadeneira

Christine Rundle, in
memory of
Stephen Rundle

James Rushton

David and Penny Stern

Michael Stott

The Tertis Foundation

Penny and Nigel Turnbull

Rev John Wates OBE Hon
FRAM FRSA
and Mrs Carol Wates

0800 652 6717

CONDUCTORS CIRCLE

Aadeesh Aggarwal

Graeme Archer and Keith
Pannell

Dr Peter Barker

Mr and Mrs Raj Bhatia

Mervyn and Helen Bradlow

Marlies Branston

Coley Brenan

Julia Brodie

Mr StJohn Brown

Paul and Sally Cartwright

Shibo Chen

Kate Collis

Mr Rupert Darbyshire

Lionel and Gillian Frumkin

Helaine Gordon

Mrs Maggie Guitar

Mr Malcolm Herring

Dr Susan Horsewood-Lee

Nathan and Frances Kirsh

Ting Zwei Kuei

Stanley Lowy, MBE

Stephen and Jacqueline
Lyon

Mr Johan Lundgren and
Mrs Maria
Ronning-Lundgren

Michael and Liora
Modiano

Norbert and Sabine Reis

Stuart and Margaret
Renshaw

Christian and Myrto
Rochat

The Michael and Nicola
Sacher Charitable Trust

Mr and Mrs Juilan Schild

Joy Antonia Sigaud

Michael Smith

David and Lynda Snowdon

Eric Tomsett

Stephen and Sophie
Warshaw

Mr David J. Williams

F Williams (Bedford) Ltd

AMERICAN
PATRONS OF THE
PHILHARMONIA
FOUNDATION

Aileen Bruner

Jozelyn Davis

Kathryn and Andrew Davis

The Shelby Cullom Davis
Charitable Fund

Michael Carr

Joe Field

Lydia and Manfred Gorvy

Leila Govi

Amanda Grove Holmén

Benjamin Hildner

Matthew and Severa
Hurlock

Mr and Mrs William L.
Jacob Il

Mr and Mrs William
Douglas Lese

Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Nicole Salmasi

The Honorable and Mrs Jay.

T Snyder
Mrs Jan van Eck

THE KLEMPERER
SOCIETY

The Revd Jeremy and Mrs
Arthern

Roger Butland and Jean
Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

William Cockcroft

Ms Paula Cowin

Mr Roderick Davies

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Mr David James

Lord King of Lothbury

John King

Mr Matthew Knight and Dr
Simon Wakefield

Laurence Lewis

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner &
Mr Stephen Davis

Stuart and Margaret
Renshaw

Michael and Jill Reynolds

Ann Ritchie

Michael and Suzette Scott

Mr lan Sewell

Mr and Mrs Julian Tucker

Andrew and Hilary Walker

Mr Neil Walker

Mr lan Webb

Mr David J. Williams

Dr Ernst Zillekens

SYMPHONY FRIENDS

Mr Ronald Adair

Dr Patrick Byrne

Amanda Carter

Mr Roger Charters

Mrs Shimona Cowan

Mr and Mrs Gavin Graham

Robert Gray

Colin Hall and Naomi Hall

Mrs Leslie Hamel and Dr
Harald Henn

Mr Raphaél Kanza

Markus and Chantal
Metyas

Dr Judith and Harold
Paisner

David and Jenny Pratt

Michael and Nina Richards

David and Ruth Simkins

John and Helen Skinner

Joe and Lucy Smouha

Mr and Mrs Colin Stevens

Anita & Peter Wakeham

Mark Walker

Thank you to all our
supporters who wish to
remain anonymous



Philharmonia

Spring highlights at the Royal Festival Hall

Shostakovich and Marin Alsop and the Santtu and Nikolai
Prokofiev Philharmonia Chorus Lugansky

Thursday 10 April, 7.30pm Thursday 24 April, 7.30pm Wednesday 11 June, 7.30pm
Santtu and violinist Nemanja  Bernstein, Shostakovich and  Rachmaninov, Ravel and
Radulovié reunite a film by William Kentridge Respighi close the season
Santtu conducts Belshazzar's Feast with

Shostakovich The Bach Choir

Sunday 13 April, 3pm Thursday 8 May, 7.30pm

Arabella Steinbacher plays An evening of British music:

Mendelssohn’s beloved Delius, Blackford and Walton

Violin Concerto

Book now: co e b g
o upported using public funding by

philharmonia.co.uk £ % | ARTS COUNCIL

0800 652 6717 % | ENGLAND

SOUTI'HBANK
CENTRE

RESIDENT



